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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN] PHYSICAL APPEARANCE

The Anne Spencer House at 1313 Pierce Street is a medium-sized, modified Queen
Anne-style dwelling located in a block of dwellings of similar size and age. Set
on a relatively narrow lot with little space between it .and the adjacent buildings,
tile house blends with its mneighbors and makes no special visual or architectural
statement. It is a comfortable, commodious structure, well maintained, and in a
cood state of preservation, It has remained virtually unchanged, inside and out,
since it was occupied by Mrs, Spencer.

The house's exterior walls are sheathed in shingles which vary in length from course
to course, The roof is of standing-seam sheet metal. Typical of its ilk, the house
has an irregular plan, hence an irregular facade. The two-bay facade is dominated

by a slightly projecting gabled pavilion, The entrance,a round-headed door, is in the
single bay to the left of the pavilion., The first floor of the facade is shaded by

a porch, supported on square wooden posts, extending the length of the facade and
around the southeast corner. The porch connects at the northeast corner with a one-
story pergola which extends along the house's north side to the dining room projection.
The ceoncrete porch and pergola floor is given distinction by being scored in squares
with the squares painted alternately black and light gray.forming a checkered '
pattern. Except for the gabled pavilion the house is covered by a hipped roof, A
single dormer is located on the rear slope. An interior end chimney stack serving
the fireplaces in the parlor and dining room extends from the edge of the roof's

north slope,

The side elevations of the Spencer house have few distinctive features except for
the pergola. The west or rear elevation is dominated by a rectangular projection
containing an informal sitting room or sun room on the first flocor and a sleeping
porch above. The sun room is lighted by five closely spaced windows that are shaded
by a metal awning with scalloped eaves. The sleeping porch has a long, three-unit
wvindow. An exterior stair ascends from z door in the south side of the sun room.

The interior of the house is architecturally unpretentious; what little trim there

is is primarily stock woodwork of the period, such as symmetrically molded archi-
traves with turned corner blocks. The house is entered through the stair hall.

The stairs ascend ilmmediately to the left of the front door (in the southeast cormer
of the house}. Behind the stair hall is an alcove used primarily for the storage

of books. The north side of the house contains the parlor, dining room and sun room.
All the rooms are connected by wide, double doorways. The kitchen is located in the
southwest corner. A back stair ascends from the sun room, between the kitchen and
dining room. The second floor has four bedrooms (including the sleeping porech), a
bath, and laundry. The attic was once a large playroom but is now used for storage.

The primary interest of the interior is not its architecture but the fact that it
contains all the decorations, furnishings, and other appointments precisely as they
were in Mrs. Spencer's lifetime. Most of the items are of pre~World War II vintage,
a few of the furnishings are Victorian. The interest Mrs. Spencer took in her
possessions and immediate surroundings is reflected in numerous mementoes and items
of personal or sentimental significance scattered about the house, The rather

crowded rooms with their colorful appointments have a comfortable dignity combined
with-a nostalgic hominess. (See Continuation Sheet #1)
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DESCRIPTION

The area immediately behind the house was once occupied by a garage. The building has
since been demolished but its concrete flooring remains intact. A lattice fence
separates the garage area from the garden proper. At the east end of the garden is

the small, one-~room, shingled cottage used by Mrs. Spencer as her study. The front

of the cottage is sheltered by a porch supported on turned posts salvaged from

another house. A stone chimney with an exterior fireplace is on the fromt of the
cottage. The cottage interior has a stone floor and walls sheathed in natural-finished
plywood. The walls are virtually covered with documents and photographs of Mrs.
Spencer's friends, family and associates. A simple desk is placed in front of the

pair of windows overlooking the garden.

The long, narrow garden, which extends through the block to the street behind, was
laid out and tended by Mrs. Spencer. While it has been neglected since her death
enough of the garden's basic planting remains to convey an idea of its rather individ-
uwal character. The plan includes two parallel graveled paths with beds on either
side. The southermmost leads straight through the garden to the rear street. The
northernmost leads ko a circular goldfish pond, Surrounding the pond is a relatively
wide concrete rim in which are set large square paving stonmes. Behind the pond is a
segmental concrete. bench where Mrs. Spencer used to converse with her guests. The
garden's trees are primarily dogwoods and red cedars, rather formally spaced. Also

in the garden is one of the many elaborate birdhouses built by Mr. Spencer as a hobby.
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During her long and productive life Anne Spencer (1881-1975) was recognized by her
friends and associates as a lyric poet of considerable talent, Since her recent
death, however, her fame, not only as a gifted writer, but as a cultural leader and
humanitarian, has been increasing on a nation-wide scale. Being both a Negro and a
woman, her early achievement of recognition from her intellectual peers was a re-
markable feat. Through quiet determination and dedication to her craft and causes
she gained respect for herself both as an individual and as a gifted representative

of her race and sex.

Anne Spencer openly expressed her intolerance for bigotry and oppression of blacks
and women, but she rarely used her poetical works as a vehicle for social protest.
Rather, her poems dwell mainly on the more universal themes of love and respect for
beauty, truth, nature, and the human spirit. Because she wrote for personal en-
lightenment rather than mometary gain only a few of her works thus far have been
published, It was at the insistence of her friend and fellow poet, James Weldon
Johnson, that several of her poems including "At the Carmival,' "Questing," "Lines to
a Nasturtium,' and "Dunbar' were submitted and subsequently appeared in major poetical
" anthologies. Her ceuvre is small; thiry-two major works are known, but others are
coming to light as her papers are edited. Her personal philosophy and attitude toward
her station in life were summed up when she wrote: "I write about things I love., I
have no civilized articulation for the things I hate. T proudly love being a Negro
Woman -- it's so involved and intexesting. We are the PROBLEM -- the great national

game of TABOQ,"

Born on a plantation in Henry County, Virginia, Anne Spencer was the daughter of a
former slave, Joel Cephus Bannister, who was of mixed black, white and Indian ancestry.
Her mother, Sarah Louise Scales, born in adjacent Patrick County, was the issue of a
former slave and a scion of one of the area's prominent planter families. Mother and
daughter lived for awhile in Bramwell, West Virginia. When her father, who was by then
separated from his wife, complained that his daughter was not receiving any formal
education, Anne, in 1893, was enrolled in the Virginia Seminary and Normal School in
Lynchburg. She was graduated in 1899, the valedictorian of her class. In 190l she
married a classmate Edward Alexander Spencer, and in 1903 they moved into their new
home at 1313 Pierce Street.in Lynchburg. This commodious house, which was to remain
her residence until her death seventy-two years later, was largely built by Edward
Spencer. Spencer also built the one-room cottage in the garden where his wife could
think and create in privacy. The cottage was named "Edankraal,' an amalgram of the
Spencers' first names and the African word for house.

When the Spencers' three children reached college age, Mrs. Spencer, who by that time
had acquired a reputation as a poet, became the first librarian of Lynchburg's Dunbar

High School. She built up the meager collection by donating many of her own books.
(see continuation sheet #2)
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Her devotion to the cause of cultural enlightenment for Negroes was expressed not just
in her local activities as a librarian and educator, but in the lively rapport she
maintained with many of the nation's most noted black leaders. Through correspondence
and conversation the vigorous minds of these individuals were tempered by Amne Spencer's
gentle but firm notions on the advancement of her race,

Yor many vyears 1313 Pierce Street was both a center of hospitality and pilgrimage place
for prominent visitors. In the days when there were no public accommocaticrs for Negroes
in the South, homes such as the Spencers' were known as welcoming stopping places.
Their sociable atmosphere made them important centers for the exchange of ideas and
information in the black cultural and civil rights movements. A partial listing of

the many visitors to the Spencer house forms an impressive roster of Negro worthies.
Tncluded among them are fellow poets such as James Weldon Johnson, Sterling Brownm,
Langston Hughes, Countee Cullen, Claude McKay, and Gecrgia Douglas Johnson; vocalists
such as Paul Robeson and Roland Hayes; civil rights leaders such as W.E.B, DuBois,
Martin Luther King, Jr., and Walter White; the scientist George Washington Carver;

and public figures such as Thurgood Marshall and Adam Clayton Powell, Jr. Anne

Spencer also maintained close association with distinguished figures including

Senator Carter Glass and H,L. Mencken.

The Spencer house and the small study in the garden survive virtually undisturbed

from the time Anme Spencer wrote her poems and expressed her thoughts with-her friends
and family. The furnishings, decorations, books, and mementoes all remain in place

as she had them. Few of the nation's literary shrines so effectively iavoke the
presence of their former occupant,
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